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IF THEN

FOREWORD
IF/Then Shorts is a new filmmaking initiative developed by Tribeca
Film Institute (TFI) with support from the John D. and Catherine T.
MacArthur Foundation. The program provides project funding and
creative distribution mentoring to short documentary filmmakers
from story-rich communities across the globe. It stands out for
its capacity to leverage short documentary film as a vehicle for
responsive, community-driven storytelling and filmmaker viability.
Short documentary film is an excellent platform to convey
important issues and diverse perspectives to growing worldwide
audiences across multiple platforms. It is also the most common
format for emerging filmmakers to train their craft and test their
marketability. However, the medium struggles to generate revenues
for both the filmmakers who create them and for the platforms that
publish them—creating a crisis of access and sustainability.
IF/Then Shorts addresses these issues by curating and supporting
new regional voices and community-driven, character-led stories
around the globe. IF/Then Shorts is a fund and also a distribution
initiative—the first of its kind to support independent short-form
storytelling in an effort to maximize revenues and garner the widest
possible international audience for our films.
IF/Then Shorts has been invited to Southeast Asia by Bekraf, the
Indonesian Creative Economy Agency, in partnership with In-Docs,
a non-profit organization that focuses on fueling the Indonesian
documentary ecosystem. Through this partnership, IF/Then Shorts
will cultivate new documentary talents in Southeast Asia and help
to generate funding, exposure, and distribution opportunities for
Southeast Asian short documentary films while also diversifying the
perspectives and voices from under-represented regions.
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TRIAWAN MUNAF
Chairman of Indonesian
Agency for Creative Economy
BEKRAF

Welcome to the first edition of IF/Then program in
Southeast Asia!
Bekraf as the Indonesian government agency for creative
economy is very happy to host IF/Then program. It is a
unique platform that combines mentorship, funding, and
distribution for short documentary films. This program
is also in line with Bekraf’s mission to foster creative
economy in Indonesia.
Bekraf was created by the President of Indonesia
Joko Widodo in 2015 as a non-ministerial agency under
the President’s office. In 2016, Creative Economy has
contributed 7,44 percent or USD 6,59 billion of Indonesia’s
gross domestic products. More than 16 million workers
also were employed in the creative industry including
Film, Animation and Video. This number is increasing
significantly by 5,95 percent than last year. The creative
economy also contributes USD 20 billion revenues from
exporting goods and services.
Thank you very much to our dedicated partners that have
worked hand-in-hand with Bekraf in fueling Indonesian
creative economy. For IF/Then program, Tribeca Film
Institute, In-Docs, and Al Jazeera are working together
with Bekraf to select and mentor best short documentary
projects to gain knowledge, network, and international
distribution. It is a beneficial cooperation, and I am very
optimistic that this program can activate and expand the
creative economy potentials of the region.
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FOREWORD
AMELIA HAPSARI
Program Director
IN-DOCS

In most parts of Southeast Asia, making creative documentary
films is a brave choice, as political environment can be
unpredictable; while funding and distribution avenues
are scarce, if not unavailable. Nonetheless, dedicated
documentary filmmakers in Southeast Asia continue to create
powerful mix of vision, creativity, and craft to tell most urgent
stories in documentary forms.
To support their restless efforts, In-Docs is very proud to
partner with Bekraf and Tribeca Film Institute to bring IF/
Then program to Southeast Asia. It is an excellent platform
that provides funding, mentorship and distribution for
short documentary films. I’m also thrilled to partner with Al
Jazeera, who will produce and broadcast one film from IF/
Then program; and British Council, who will support one
Indonesian filmmaker to observe Sheffield Doc/Fest in the
U.K. These synergies are vital to energize the Southeast Asian
documentary ecosystem.
In Indonesian there is a saying “pucuk dicinta ulam tiba” for
a wish that comes true. I’m very excited for IF/Then program
to kick off in Indonesia. This brilliant initiative will bring fresh
perspectives and new inspirations from the best creative
minds in Southeast Asia into our communities and around the
globe.
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FOREWORD
MRIDU CHANDRA
Director of IF/Then
TRIBECA FILM INSTITUTE

The ability to tell one’s own story is a personal right. Yet,
in countless communities across the globe, crafting one’s
own narrative—and having it reach audiences across
multiple platforms—is a rare privilege. TFI is committed to
disrupting this paradox. We are honored to partner with
In-Docs and Bekraf to launch our first-ever IF/Then Shorts
Story Development Lab for emerging short documentary
filmmakers in Southeast Asia.
Our decision to bring IF/Then Shorts to Indonesia is driven
by our deep respect for the region and its abundance of
character-led, community-grounded stories that have yet
to be told. The fact that Southeast Asia is one of only two
international areas where IF/Then is working is further
testament to its collective demand and capacity for
increased narrative agency.
TFI believes that short film is one of the most powerful tools
to cultivate empathy and connect with audiences across
borders and ideologies. Through IF/Then Shorts, we are
proud to leverage our expertise to empower filmmakers
from across Southeast Asia to bring the stories of their
communities to fruition.
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STORY
DEVELOPMENT
LAB
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IF/Then Shorts in Southeast Asia
invites seventeen projects to attend a
story development workshop, where
filmmakers receive mentorship in
developing their story, finding the
most powerful angle, and creating
the most compelling storyline. At the
end of the workshop, the filmmakers
will pitch their projects to a panel
of judges. Seven to ten projects
will be selected to receive a story
development grant and will be invited
to pitch their projects at Docs by the
Sea 2018 in the hopes of securing
completion funding and distribution
mentorship through IF/Then Shorts.
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SCHEDULE

SATURDAY, 5 MAY 2018
09:00 - 10:00

2nd MEETING (INDIVIDUAL SESSIONS)

FRIDAY, 4 MAY 2018
09:00 - 09:30

Opening Remarks by Indonesian Agency for Creative Economy
Program Introduction by Tribeca Film Institute

09:30 - 10:00

Introduction of the Workshop, Mentors, and Lab Schedule

10:00 - 11:00

MASTERCLASS: Creative Producing and Story Development by GARY KAM

11:00 - 11:15

BREAK

11:15 - 12:45

MASTERCLASS: Working with Al Jazeera by ALOKE DEVICHAND

12:45 - 13:45

LUNCH

Aloke
Devichand

John
MacFarlane

Mridu
Chandra

Pretty Alma
(pg. 34)

Diary of Cattle
(pg. 24)

Sound of Soil
(pg. 38)

Songbirds of Aceh
(pg. 36)

The Ember
(pg. 44)

10:30 -11:00

The Other Half
(pg. 48)

The Legend of the
Fish (pg. 46)

Bullet-Laced
Dreams (pg. 20)

If I Can Dream
(pg. 30)

Home (pg. 26)

11:00 - 11:30

How Far I’ll Go
(pg. 28)

Swallows Trapped
in Twilight (pg. 40)

The Act of
Forgiving (pg. 42)

Dancing Queen
(pg. 22)

Million Bahts
Babies (pg. 32)

11:30 - 12:00

-

The Salt Trails of
Ulu Papar (pg. 50)

-

Touch the Colour
(pg. 52)

-

12:00 - 13:00

LUNCH

13:00 - 14:00

MASTERCLASS: Working with POV by JOHN MACFARLANE

Gary Kam

Aloke
Devichand

John
MacFarlane

Mridu
Chandra

Diary of Cattle
(pg. 24)
13:45 - 14:30

Home (pg. 26)
13:45 - 14:30

The Ember
(pg. 44)
13:45 - 14:30

The Act of Forgiving
(pg. 42)
13:45 - 14:30

How Far I’ll Go
(pg. 28)
13:45 - 14:30

14:00 - 14:30

Sound of Soil
(pg. 38)
14:30 - 15:15

Pretty Alma
(pg. 34)
14:30 - 15:15

Songbirds of Aceh
(pg. 36)
14:30 - 15:15

The Salt Trails of Ulu
Papar (pg. 50)
14:30 - 15:15

The Other Half
(pg. 48)
14:30 - 15:15

BREAK
15:15 - 15:30
The Legend of the
Fish (pg. 46)
15:30 - 16:15

If I Can Dream
(pg. 30)
15:30 - 16:15

Swallows Trapped in
Twilight (pg. 40)
16:15 - 17:00

Million Bahts
Babies (pg. 32)
16:15 - 17:00

Touch the Colour
(pg. 52)
15:30 - 16:15

Bullet-Laced
Dreams (pg. 20)
15:30 - 16:15

-

Sebastian
Winkels

Gary Kam

Aloke
Devichand

John
MacFarlane

Mridu
Chandra

Home (pg. 26)

The Ember
(pg. 44)

How Far I’ll Go
(pg. 28)

Sound of Soil
(pg. 38)

Songbirds of Aceh
(pg. 36)

14:30 - 15:00

If I Can Dream
(pg. 30)

Touch the Colour
(pg. 52)

Dancing Queen
(pg. 22)

The Legend of the
Fish (pg. 46)

Diary of Cattle
(pg. 24)

15:00 - 15:30

The Act of Forgiving
(pg. 42)

Bullet-Laced
Dreams (pg. 20)

Million Bahts
Babies (pg. 32)

Swallows Trapped
in Twilight (pg. 40)

The Salt Trails of
Ulu Papar (pg. 50)

15:30 - 16:00

-

-

The Other Half
(pg. 48)

Pretty Alma
(pg. 34)

-

-

-

16:00 - 17:00

Downing 1
Meetings with MRIDU CHANDRA

Downing 9
Meetings with SEBASTIAN WINKELS

Downing 4
Meetings with JOHN MACFARLANE

Downing 10
Opening
Masterclasses
Pitching Forum

Downing 7A
Meetings with ALOKE DEVICHAND

Dancing Queen
(pg. 22)
15:30 - 16:15

3rd MEETING (INDIVIDUAL SESSIONS)

4th MEETING (PITCH REHEARSAL & FEEDBACK IN GROUPS)

ROOMS DIRECTORY
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Gary Kam

Sebastian
Winkels

13:45 - 17:00

010

Sebastian
Winkels

10:00 - 10:30

1st MEETING (PRESENTATION & FEEDBACK IN GROUPS)

Downing 7B
Meetings with GARY KAM

MASTERCLASS: Editing and Story Development by SEBASTIAN WINKELS

Breakfast, lunch, and dinner are served
at Adele Restaurant. Dinner is served at
18:30 - 20:30.

Sebastian
Winkels

Gary Kam

Aloke
Devichand

John
MacFarlane

Mridu
Chandra

The Ember (pg. 44)
Songbirds of Aceh
(pg. 36)
Touch the Colour
(pg. 52)
Bullet-Laced
Dreams (pg. 20)

The Act of
Forgiving
(pg. 42)
The Other Half
(pg. 48)
Dancing Queen
(pg. 22)

Home
(pg. 26)
Pretty Alma
(pg. 34)
The Salt Trails of
Ulu Papar
(pg. 50)

Million Bahts
Babies
(pg. 32)
How Far I’ll Go
(pg. 28)
Diary of Cattle
(pg. 24)

The Legend of the
Fish (pg. 46)
Swallows Trapped
in Twilight
(pg. 40)
If I Can Dream
(pg. 30)
Sound of Soil
(pg. 38)

SUNDAY, 6 MAY 2018
09:00 - 14:15

Pitch of 17 Projects

Pitch line-up will be announced on Saturday night

15:00 - 17:00

Jury Deliberation

19:00 - 21:00

Dinner and Announcement of Finalists

011

IF THEN

MENTORS

John MacFarlane
John MacFarlane, a film, interactive and television producer, led
POV’s “embedded mediamaker” partnership with the New York
Times – which produced bold interactive video content about race
and ethnicity, earning an Emmy nomination – and created POV’s
groundbreaking, Webby-nominated Snapchat documentary project.
In television, he was a supervising producer on SBS Australia’s The
Feed and an episode producer on the flagship long¬form program,
Insight. He has been a programmer at True/False, Antenna (Sydney),
AIDC and others. His work on interactive documentary projects
includes The Block: Stories From A Meeting Place, which won a
Walkley, Australia’s top journalism award.

Aloke Devichand
Aloke is a senior commissioning producer in the
documentaries department at Al Jazeera English
(AJE). He commissions and co-produces projects
for the channel’s flagship character-led strand,
Witness, while also working on standalone series.
Before this he helped build a short docs strand
for Al Jazeera’s digital platform AJ+, which has
become one of the world’s largest social media
video publishers. In the past Aloke has also worked
for CNN International and UK-based production
companies. He holds a BSc in Management from
the London School of Economics, and an MSc from
the School of Public Policy at University College
London.

Gary Byung-SEOK Kam
Gary produced award-winning documentaries
including ‘Planet of Snail’ (2011, Best Feature
Documentary, IDFA 201, and many more) and
‘Breathing Underwater’ (Special Jury Award, CGV
Arthouse Award, Jeongju Int’l Film Festival 2016).
He is currently producing 3 documentaries
including the official 2018 Olympic film, and is
directing his first feature documentary ‘On High
Ice’. He also lectures at various documentary
forums including Docedge Koltaka, India and
Docs Port Incheon, Korea.
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Mridu Chandra
Mridu Chandra is the Director of IF/Then- a new initiative developed
by Tribeca Film Institute to stimulate the production and multiplatform distribution of short form documentary storytelling. She is
a veteran producer of award-winning documentaries that explore
topics of civil rights and peace, gender and sexuality, environmental
justice, and the law. She mentors emerging and diverse filmmakers
worldwide and has taught documentary research, development,
and rights clearance courses at The New School, NYU’s School of
Continuing Studies, and at The New York Film Academy.

Sebastian Winkels
Sebastian Winkels graduated in cinematography from „Konrad
Wolf“ Film University (Potsdam-Babelsberg). He lives in Berlin and has
worked as a freelance director and editing coach. His documentaries
and short films received numerous awards and have been screened
at festivals in Venice, Rotterdam, Ouagadougou, San Francisco, New
York, Nyon, Melbourne, Leipzig, Munich and Berlin. Sebastian Winkels
also teaches at film schools and universities and develops creative
documentary training programs. He has been working as a workshop
tutor in various countries since 2005.
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MASTERCLASSES

014

Creative Producing
and Story Development

Working with Al Jazeera

by Gary Byung-seok Kam

by Aloke Devichand

Friday
May 4th, 2018
10:00 - 11:00

Friday
May 4th, 2018
11:15 - 12:45

Gary Kam has an extensive experience in producing
and directing creative documentaries that are
successful for both Asian and international audiences.
Join the masterclass to gain insights on how he
selects projects, how he works with directors to
develop their story, and how producers and directors
can work together in overcoming challenges during
production and post-production.

Aloke Devichand is the commissioning producer
for the strand Witness in Al Jazeera, an inspiring
documentary series that brings world issues into
focus through compelling human stories. Obtain
insider’s perspective from this Al Jazeera masterclass.
How does a project get selected? At which stage
would Al Jazeera come on board? What kind of role
does Al Jazeera play when working with independent
filmmakers? Or ask your own questions.

IF THEN
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MASTERCLASSES

016

Editing
and Story Development

Working with POV

by Sebastian Winkels

by John MacFarlane

Saturday
May 5th, 2018
09:00 - 10:00

Saturday
May 5th, 2018
13:00 - 14:00

Sebastian Winkels is a filmmaker that wears many
hats. Apart from directing, Sebastian also edits
and serves as a dramaturgy consultant for creative
documentaries. Attend the masterclass to see what
kinds of challenges that Sebastian has overcome in
terms of story development, how these problems
are tackled in the edit room, and how he advises
filmmakers to plan their production and to move their
story from paper to screen.

POV is a critically acclaimed documentary series has
presented hundreds of films that put a human face on
contemporary social issues by relating a compelling
story in an intimate fashion. Films that are shown
on POV have won many major awards, including 34
Emmys, 19 Peabody Awards and three Oscars. Obtain
insights on the curation system at POV and how to
work with this prime U.S. documentary platform.

IF THEN
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From 110 submissions, seventeen projects from 5
Southeast Asian countries have been selected to be
the semi-finalists of IF/Then program.
Bullet-Laced Dreams (pg. 20)
Dancing Queen (pg. 22)

PROJECTS

Diary of Cattle (pg. 24)
Home (pg. 26)
How Far I’ll Go (pg. 28)
If I Can Dream (pg. 30)
Million Bahts Babies (pg. 32)
Pretty Alma (pg. 34)
Songbirds of Aceh (pg. 36)
Sound of Soil (pg. 38)
Swallows Trapped in Twilight (pg. 40)
The Act of Forgiving (pg. 42)
The Ember (pg. 44)
The Legend of the Fish (pg. 46)
The Other Half (pg. 48)
The Salt Trails of Ulu Papar (pg. 50)
Touch the Color (pg. 52)
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Last July 2017, indigenous communities in
Surigao del Sur, a province in Mindanao,
were forced to evacuate after the Philippine
military intensified its occupation of
their ancestral homes. In 2015, military
bomber planes hovered over their towns
as paramilitary groups seize their houses
and schools and killed three tribe leaders to
scare them off their areas. The government
is accusing the Lumad schools as fronts for
rebel activities and communist integration.
With the violence thrown at them, the tribes
have no choice but to flee.

T H E

P H I L I P P I N E S

Bullet-Laced Dreams
Children of indigenous tribes in Mindanao fight for their
right to education as the government militarize their
schools.
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The documentary “Bullet-Laced Dreams”
focuses on the struggles of Lumad children
as they become collateral damage to the
on-going conflicts between the government
and the rebels groups. The film starts
with the evacuation of the tribes to live
inside compounds of the University of the
Philippines, wherein hundreds of Lumads,
most of whom are children, have resettled
to escape the violence being hurled
against them by the military. Chriselyn
Empong, a 14-year old girl Manobo who
got separated from her parents who stayed
behind to fend for their house, tries to live
“normally” inside the compound, continuing
her studies together with other Lumad
children. However, the threat that they’re
trying to escape from hasn’t vanished. As
they continue their protests against the
militarization, there have been reports of
suspicious-looking men lurking around their
settlement. Despite this, Chriselyn, together
with her classmates, vowed to proceed with
their demonstrations. She says the only way
to regain their lands and their way of life is to
fight for their rights.
As the government pushes them out of their
homes, the need to tell their story becomes
more crucial. Their struggle won’t end if their
stories aren’t heard, and this is what this film
intends to do.

PRODUCTION STATUS
Start Production
DATE OF COMPLETION
November 2018
LENGTH
35 minutes

Director

Cha Escala
charemna@gmail.com

Co-Director

Kristoffer Brugada
kristoffer.brugada@gmail.com

Production Company
HIRAYA PICTURES
http://www.hirayapictures.com
BRIGADE PRODUCTIONS
brigadeproductionsph@gmail.com
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An HIV infected former ladyboy prostitute
(Nan) and her HIV and TB infected boyfriend
(Ohm)’s live after Bangkok’s wild nightlife
falls silent out of respect for the late king.
After Ohm recovers from TB, Nan decides to
take him from the hospital back to Bangkok
and finds another part time job since she
cannot work full time as Ohm still needs
someone to take care of him. Unfortunately,
there are not so many part-time jobs to do
since the coup d’état destroys the economy.
Nan decides to take Ohm to her parents’
home in Kanchanaburi while waiting for the
cabaret show job at Koh Chang island’s new
year party.

PRODUCTION STATUS
In-Production
DATE OF COMPLETION
January 2019
LENGTH
40 minutes

At Koh Chang, Ohm gets much better and
decides to take part in the cabaret show
too. They spend a good time with their old
friends for a few day before getting back to
reality.
Back to Kanchanaburi, Nan’s mom always
expects money from Nan since Nan gives
them a lot of money before. Nan and Ohm
have to work hard in the sugar cane field
in order to pay Nan’s mother for their food,
electricity and water bill.
T H A I L A N D

Dancing Queen
An HIV infected former ladyboy and her HIV and TB
infected boyfriend battling their hard-knock life.
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Director

Watcharee Rattanakree
gap.watcha@gmail.com

Nan plans to get Ohm ordained as a monk
and she will go to work as a ladyboy in
Bangkok as soon as possible.

Producer

Abhichon Rattanabhayon
abhichon@gmail.com
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This film portrays the daily life of cattle
which feed and live at a landfill site
(TPSA) in Padang. Depicting strong
visuals from TPSA Air Dingin, this film
shows how human with their individual
context and their cattle try to survive
from this very rubbish tip.
Within 4 segments, this film will tell a
story about cattle from two different
owners, Bu Anti and Pak Nas. Bu Anti and
her family live very close to the landfill
site. She believes that food supply at
TPSA is unlimited, more healthy, and
does not cost her any cents. Everyday
she leaves her cattle to stay and search
for food at the landfill site. Unlike Bu Anti,
our second subject, Pak Nas lives very far
from TPSA. Though he is a stockbreeder,
he doesn’t have a barn at home. He
chooses to leave all his stocks at TPSA all
day long, and every midnight he would
come and watch the cattle while doing
his part-time job as scavenger.

I N D O N E S I A

Diary of Cattle
The film depicts everyday life of cattle that feed and live
in the city landfill site. Despite the economic benefits for
cattle owners, some risks are inevitable; life threatening
risk for the cattle, and investment loss for the owners.
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The visuals highlight the cattle sorting
food among piles of garbage, standing
side by side with the scavengers who
also try to earn living from this site,
taking a shelter, and nap. Not far from
them, heavy equipments are running.
Big cattles are rushing to find shelter,
while calves might end up getting hit
and die, which means loss for the cattle
owners. Apart from this economic side,
there is also a question of animal welfare
and consumption hygiene that is still
hidden under the iceberg.
By using observational approach, this
film tries to create an intimate visual of
the cattle’s personal space at TPSA.

PRODUCTION STATUS
Development/Research
DATE OF COMPLETION
December 2018
LENGTH
30 minutes

Director & Producer

David Darmadi
westsumateravideolibrary@gmail.com

Director & Producer

Lidia Afrilita
lidiaafrilita@yahoo.com

Production Company
INGATAN VISUAL
westsumateravideolibrary@gmail.com
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This documentary will be fully 2D
animated with traditional-looking painted
backgrounds. It follows the stories of reallife rangers, veterinarians, and keepers that
were involved in the rescue of the animals.
The imageries shown are symbols rather

PRODUCTION STATUS
Development/Research
DATE OF COMPLETION
February 2019
LENGTH
10 minutes

than a word-by-word reenactment, styled
and designed to bring the story from the
point-of-view of the orangutan itself.

Director

Arunaya Gondhowiardjo
arunaya27@gmail.com

I N D O N E S I A

Home
A journey of young orangutans into recovery through
long and arduous path with various hands helping them
along the way to go “home”.
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Producer

Firman Widyasmara
lantinganimation@gmail.com

Production Company
LANTING ANIMATION
lantinganimation@gmail.com
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In all aspects, 16 going on 17 is an amazing
age: Uncertainties, cheerfulness, and the
quest for the future. ANDREA (Dea) was
brought to America by her parents when
she was 5. Dea is visually impaired, and her
mother believes America is better place for
Dea’s future.

I N D O N E S I A

How Far I’ll Go
Sejauh Kumelangkah

Two visually impaired teenage girls challenge themselves to
be independent. Andrea and Salsabila, both sixteen going on
seventeen, were friends since they were children. Andrea left
Indonesia to live in America when she was five years old.
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SALSABILA (Salsa), is Andrea’s first friend
ever. They have been friends since they
were in kindergarten in Jakarta, Indonesia.
Salsa saw Andrea off at the airport, when
the family left Indonesia. In America, little
Dea always replayed the video recordings
of their life in Indonesia. Eleven years later,
despite intermittent contact, their friendship
remains. Every time Andrea went back to
Indonesia, Salsa will always be there. Now
they are both in 10th grade. As teenagers
with special needs, they always challenge
themselves to be independent. Dea in
Fairfax, Virginia, plans to go to the summer
camp, while Salsa in Jakarta, is willing to
leave separately from her parents and stay
in a dorm to live closer to school. The lives of
teenagers and their activities; not knowing
of what will happen and what will be faced;
the search for identities and the future. How
far they prepare themselves to be adult
as well as facing the challenges of visually
impaired teenagers? What will happen to
them?

PRODUCTION STATUS
Development/Research
DATE OF COMPLETION
January 2019
LENGTH
24 minutes

Director & Producer

Ucu Agustin
ucuagustin@gmail.com

Co-Producer & DoP

Dian Raisha
dianraishavalida@gmail.com

Production Company
GAMBAR BERGERAK
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30-year-old Eros Riry is an Ambon hiphop singer who formed a hip-hop group
Manumata. This group consists of Eros’
cousins, Oscar (12), Jo (13), Uthe (13), and
Everd (15). Their family is Protestant who
previously moved from Loki village (West
Seram) to Ambon in 2001 due to ethnopolitical conflict involving Muslims and
Christians in Maluku in 1999.

PRODUCTION STATUS
In-Production
DATE OF COMPLETION
February 2019
LENGTH
30 minutes

Apart from Manumata, Eros founded Tahury,
a hip-hop community in Ambon with more
than 100 members since 2012. He mostly
composes his own songs. Last year he
released Nona Passo, an Ambonese cover
version of Luis Fonsi’s Despacito which
became very popular in YouTube. This song
was also frequently played in almost all
shopping centers and local public vehicles
in Maluku. As for the sales record, they could
sell thousands of CDs.

I N D O N E S I A

If I Can Dream
Eros and his four youngster cousins are part of hip-hop
band, Manumata. They live at their grandmother’ s house
along with 15 people, after they moved from Seram
to Ambon in 2001 due to an ethno-political conflict
involving Muslims and Christians.
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This film tells how Eros and his youngster
cousins share their dreams, and how Eros
chooses music as his way of life and brings
his family together. The narrative structure
rests on how Eros conjures up memories
of the past, during conflict and the story of
his family in the aftermath of the sectarian
conflict. It reveals their struggle to survive
and how they continue their lives despite
various problems. The film setting is located
in West Seram and Ambon—the capital of
Maluku which is in the process of seeking
UNESCO recognition as International City of
Music. It braids together the stories of young
Moluccan artist living in Ambon, inside post
conflict family, as they discover hip-hop and
accidentally employ it as a tool to support
their family and to pursue their dreams.

Director

Ratih Prebatasari
rprebatasari@asokafilms.com

Production Company
ASOKA FILMS
hello@asokafilms.com
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We will see the brutality and the raw
power of Muay Thai unfolds onto the
screen. Something that should question
us and the audience, is it worth it to put
oneself at risk to reach one’s goal? Is it
ethical to put a child through that? These
will be documented as we progress
from establishing Noparit and his family,
the medical experts and those around
the sports. We will then ride along with
Noparit to see him securing prestigious
fights and invitations for his children while
exploring those concerned parties such
as medical experts, ex-fighters and sportsrelated government representatives.

PRODUCTION STATUS
Research and Development
DATE OF COMPLETION
February 2019
LENGTH
30 minutes

Director

Park Rojanachotikul
subterraneanlight@gmail.com

T H A I L A N D

Million Bahts Babies
High risk high rewards, Noparit, an ex-muay thai fighter
turns promoter is set out on a path to ensure that his 16
children will be successful in Muay Thai. No matter what
the consequences may be.

032
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033

IF THEN

The camera will follow Alma’s (4) daily
life, a skinny kindergarten toddler from a
Muslim family who likes to eat durian and
fried chicken. In her free time, she always
plays with other kids in her kampong
while Iwan (35), her father, is busy working
for his car rental business, Gadis (33), her
mother, works for her laundry service
business and Alfat (1), her brother, mostly
sleeps in the room. The businesses take
place in their house. After school hours,
Alma goes to her grandmother’s house,
Yangti (57), a tailor and Muslim activist.
Yangti always says that Alma will look
more beautiful if she wears hijab. Because
of that, Alma always wears hijab in almost
every situation and place. She also tries to
make Muslim cloth for her barbie. Finally,
this film will pose a question; does Alma
feel comfortable with her hijab?

PRODUCTION STATUS
Development/Research
DATE OF COMPLETION
December 2018
LENGTH
16 minutes

Director

Bani Nasution
surelbaninasution@gmail.com

I N D O N E S I A

Pretty Alma
Alma (4) is trying to be pretty and being an obedient
Muslim’s child. But sometimes, she wants to take her
hijab off.

Producer

Yogi Fuad
flixdoctor@gmail.com

Production Company
LIARLIAR FILMS
liarliarfilems@gmail.com

034

IF THEN

035

IF THEN

In an Islamic boarding school in Aceh, a
group of teenage girls are preparing for their
next performance. Some seem to be in the
corner warming up their voices while the
rest seem to be fixing each other’s hems on
their costumes. This is the story of an Islamic
choir who focuses their talents on spreading
the word of peace and counter terrorism.

PRODUCTION STATUS
Development/Research
DATE OF COMPLETION
January 2019
LENGTH
35 minutes

Conservative beliefs state that female voices
must be shielded from being experienced
by men who aren’t blood related to them.
These religious leaders have tried stopping
these songbirds, but the girls have taken this
into their stride, and continue to perform.
This has a lot to do with the support they
have received from the founder of their
boarding school, and their mentor, Umi
Hanisah.
Umi Hanisah has always been the voice for
the marginalized. She started a boarding
school in 2000, that very quickly turned
into a safehouse for teenage girls who were
raped and sexually abused, many of which
were unwed and found to be pregnant. Umi
and the school was soon ostracised by the
religious community for “promoting sin”.

M A L AY S I A

Songbirds of Aceh
In one of the world’s biggest Islamic extremist
breeding grounds, a group of young girls have found
a way to counter terrorism using nothing more than
their voices in song.

036
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Our story will follow Umi and the songbirds
leading up to a Marhaban competition
that takes place annually on Prophet
Muhammad’s birthday. To these girls,
winning this competition is more than
just going home with a trophy, it’s about
winning the hearts of the people of Aceh something they have struggled with for so
long.
We’ll watch as these young girls come up
with new lyrics and melodies, all the while
balancing school and their home lives. Aceh
is the only state in Indonesia that practices
Syariah law. We’ll learn of what that means
for these young girls. We’ll also dive into the
challenges these songbirds face. Will Umi be
able to garner enough support? Or will she
have to turn the girls away?

Director & Producer

Aminda Faradilla
fara@dosfellas.com

Producer

Jean Chang
jean@dosfellas.com

Production Company
DOSFELLAS
www.dosfellas.com
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Hanyaterra is a ceramic music group
who plays music as a movement to
find new cultural strategies to revitalize
clay civilization in Jatiwangi, West Java,
Indonesia. They explore ceramic villages
around Indonesia to search for “the sound
of soil” as part of their spiritual journey.

PRODUCTION STATUS
Start Production
DATE OF COMPLETION
December 2018
LENGTH
37 minutes

Hanyaterra is a music group from
Jatiwangi, Indonesia. Not only that they
live side by side with soil, but they also
make music out of soil. In the past, their
village Jatiwangi depends on roof-tile
industry and roof-tile makers. It’s incredibly
hot there, but they are intensely happy.
Jatiwangi people are also very into art, so
a community named Jatiwangi Art Factory
(JaF) is formed there. Hanyaterra is formed
in JaF. They make music, lyrics, and also the
instruments.
But nowadays, the roof-tile industry is
declining, even becoming endangered.
Almost turned into a city full of foreign
industries, many roof-tile makers change
from artisan craftsmens into overworkedfactory workers. Happiness in Jatiwangi
starts to fade away.

I N D O N E S I A

Sound of Soil
Hanyaterra, a ceramic music group who plays ceramic music as a
movement who try to find a new cultural strategies to revitalize the
relation about clay civilization in Jatiwangi, West Java, Indonesia,
heads to some place in the search of “the soil sound” for spiritual
journey to other ceramic villages around Indonesia.

038
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They made several festivals to let people
know about Jatiwangi. One of them is
Ceramic Music Festival. In 2018, Hanyaterra
will travel across ceramic centers all over
Indonesia to spread music from the sound
of soil and create sustainable communities
to welcome the third Ceramic Music
Festival at the end of this year.
This film is about the dialogue, utilizing
music in the midst of the story. Using
observational method, this film follows the
members of Hanyaterra in their journey,
searching for sound of soil in other villages
besides Jatiwangi: Lombok, Padang,
Lampung, Bali, and Central of Java.

Director

Ika Yuliana
ikaiyuu@gmail.com

Director

Almanoka Alesandro
alma.noxa@gmail.com

Production Company
UTARA STUDIO

studioutara01@gmail.com
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Preceding the film is a brief prologue
about the moments before King Rama
IX’s Royal funeral procession. Citizens, all
in black, face confusion and frustration
before a police motorcade breaks
through the crowd. An event that has
not happened in Thailand for 70 years,
this prologue provides context for the
Ibrahim family’s story as the country that
they currently seek asylum goes through a
dramatic change.

PRODUCTION STATUS
Rought Cut Stage
DATE OF COMPLETION
January 2019
LENGTH
approx. 18 minutes

Before the night ends, the Ibrahims
huddle together and listen to their father
tell a story of three clever children seeking
the help of a wizard to magically take
them to a new land. The following day,
the children go on a pretend adventure
from their father’s story. During their play,
the children carries with them a small
camera which captures and shows the
hidden landscape of their refuge.
The next day, the children play at a
partially vacant amulet mall as their father
negotiates with buddhist amulet vendors
in hopes that they would display his
craftworks. After no luck with the vendors,
the family heads home.

T H A I L A N D

Swallows Trapped in Twilight
Somewhere in Thailand, a Sudanese refugee family lives
in hiding—waiting for resettlement along with their small
camera.

040

IF THEN

Director & Producer

Komtouch “Dew” Napattaloong
dewknptl@gmail.com

On the way home, the mother receives
a phone call from a UNHCR Arabic
interpreter. The mother learns that the
Canadian embassy has accepted their
case, but to her disappointment, the
interpreter informs the mother that they
are still a long way from resettlement.
Back in their room, the family prepares
to speak to a filmmaker and his camera,
ready to tell the whole world their
story. Unfortunately their young boy
misbehaves and as punishment, the
mother takes away the small camera. In
her hands, the camera presents images
of a warm family and their hopes and
dreams for resettlement to an America
that no longer exists.

Executive Producer

Nontawat Numbenchapol
nontawat@mobilelabproject.com

Production Company
TO BE ANNOUNCED
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This documentary depicts the journey
of the artists and survivors, their
interactions during the rehearsals for
the performance. It shows the ups
and downs they encounter during
the process. The main focus is not on
politics, history or the tragedy but on
the incredibly beautiful and strong
spirit that stays alive within the ladies
that rubs off on everyone involved in
the project. Making the performance
becomes a process of creating a more
positive world through art.

PRODUCTION STATUS
Post-Production
DATE OF COMPLETION
January 2019
LENGTH
30 minutes

Director

Kurnia Yudha F.
kurniayudha@gmail.com

I N D O N E S I A

The Act of Forgiving
The youths’ learning process to understand the
history through a collaborative art performance
with the female survivors.

Director

Teguh Hari
teguhhari@gmail.com

Production Company
KAWANKAWAN MEDIA
official@kawankawan.media
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IF THEN

043

IF THEN

This is a story about Iber Djamal
(75 years old) who is struggling
against a palm oil company that has
a plan to plant palm oil in his land.
He invites others to build the forest
again to prevent the company’s
plans. Meanwhile, large forest fires in
Kalimantan continue to catch fire, a
pattern that repeats almost every year.
At the same time, the trauma of seizure
and destruction of its plantation land in
1996 is still looming.

PRODUCTION STATUS
In-Production
DATE OF COMPLETION
December 2018
LENGTH
30 minutes

Director

Arfan Sabran
arfansabran@me.com

I N D O N E S I A

The Ember
Bara

In 1996, Iber Djamal had to allow his land taken by the army to
make way for the government’s Mega Rice Project program.
Since then, forest fires in Kalimantan started to occur every year.
Now, he fights a new threat, palm oil company invasion.

044
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Camera Person

Ishak Iskandar
mahapata@gmail.com

045

IF THEN

11-year old Reyboy has lived in Karihatag
all his life. Growing up in an isolated fishing
community bordered by a mountain and a
river that opens to the sea, he has survived
otherwise devastating storms and learned
of many legends about their town. There is
one however, that is close to the community
- one of a giant fish. Coming home from the
sea, fishermen return with the story of a fish
the size of a Nipa hut (a traditional Filipino
house made of Nipa leaves and bamboo).
This fish, is one they have no intention of
catching as it “belongs to the sea”.
In Karihatag, life begins and ends in the
sea. About a decade ago, the fishermen
experienced a decline in fish catch signalling
them to think of ways to bring it back.
They decided to build a marine sanctuary
and cordon off areas for fishing. Learning a
new way of living was not easy, but it was
a necessary sacrifice to protect their home
and their lives.

T H E

P H I L I P P I N E S

The Legend of the Fish
Ang Alamat ng Isda

What does it take to keep a legend alive?

046

IF THEN

In a period of a year following three specific
seasons, the film explores what it is like
to learn the ways of the world as close to
nature as Reyboy does. Enjoying natural
pools in the summer that is formed in the
river, and understanding that once the rain
falls from the sky, the once gentle water,
transforms into a fearsome tempest. At the
intersection of Reyboy’s learning of how life
mixes with legends, we find connections
between, on one hand: fantasy, unspoken
desires and dreams, and on the other hand:
habits and toughness of daily life, and
how, through stories, we are moved to act,
making sure that the ocean as we know it
won’t one day, end up as a mere legend.

PRODUCTION STATUS
Development/Research
DATE OF COMPLETION
December 2018
LENGTH
40 minutes

Director

Venice Atienza
veniceCatienza@gmail.com

Co-Writer & Sound

Fanni Wu
jadewu1228@gmail.com
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Basri (65) lives alone in a house that he
inherited from his parents. His wife was
deceased in 1994 and his child lives in
Kalimantan (Borneo). He participated
in a match-making event called ‘Golek
Garwo’ to find a spouse. After he joined
that event three times and contacted
several women. Finally there is a
woman that agreed to meet and get
acquainted with him, and her name is
Masiyem (62 years old).

PRODUCTION STATUS
Development/Research
DATE OF COMPLETION
October 2018
LENGTH
35 minutes

After several meetings, they decided
to join a mass wedding which planned
to be held on April. This film will follow
Basri and Masiyem in preparation of
their wedding and to understand the
meaning of having a life companion in
elderly age.

Director

Wahyu Utami Wati
wahyuutamiwati@gmail.com

I N D O N E S I A

The Other Half
Golek Garwo

Basri, who is 65 of age and lives alone, participated in a
match-making show called Golek Garwo; in search for a life
partner.

048
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Producer

Damar Ardi Atmaja
damar.ardi@yahoo.com

Production Company
MAJUJALAN PROJECT
majujalanproject@gmail.com

049

IF THEN

For generations, indigenous traders have
used the Crocker Range Salt Trail as a
passage from the interiors of North Borneo
to its coastal towns. The people of remote
Ulu Papar have long been its keeper and in
recent years, their area has been designated
as a UNESCO World Biosphere Reserve to
encourage its socio-cultural and ecological
preservation, drawing academics and NGOs
from the world over to study them.

PRODUCTION STATUS
Development and Financing
DATE OF COMPLETION
November 2018
LENGTH
40 minutes

Following the family of Irene, a local
community leader fighting the Kaiduan Dam,
Salt Trails of Ulu Papar offers a glimpse into
the lives of ethnic Dusuns and their folklore;
putting names to the indigenous peoples
whose lived heritages are being threatened
by unsustainable urban development.

M A L AY S I A

The Salt Trails of Ulu Papar
A UNESCO designated World Biosphere Reserve in remote
Borneo is being threatened by a megadam. The Salt
Trails of Ulu Papar is an intimate, cinematic exploration
of an indigenous Dusun community’s ancestral land and
customs, and the battle to preserve them.
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Just as their ancestors of old, the people
of Ulu Papar hunt in the forests and fish in
uncontaminated rivers. The children are the
epitome of health. Teenagers continue their
Secondary School education in the city, but
few return to where road access is limited.
When it rains and the rivers are high, micro
hydro turbines built by NGOs are an invitation
for villagers to turn on their karaoke sets.
Traditional forms of entertainment are not
forgotten as the elders of Ulu Papar still recall
their folklore, including an archaeological site
named ‘Gayatas Stone’ placed there by a fierce
female headhunter villagers believe took 75
heads, and once led a war in Ulu Papar.
Several years after the Kaiduan Dam
was announced, the project is still being
aggressively pursued by Tan Sri Pairin Kitingan,
a veteran Dusun politician and ‘Huguan
Siou’ an honorific title meaning Paramount
Defender of the KadazanDusuns, despite that
in 1994, he made a sacred vow on an Oath
Stone to protect the people of Ulu Papar. This
is a standoff between rural and urban Dusuns.
Whether the Salt Trail remains, this decision will
alter the destiny of North Borneo’s indigenous
peoples forever.

Director

Nadira Ilana
nad.ilana@gmail.com

Producer

Martin Potter
martingpotter@gmail.com

Production Company
BIG STORIES CO.
martin@bigstories.com.au
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Touch the Colour is an experiential visual
journey that humanises the cause and
effect of a government’s war on social
justice finding unexpected turns in what
trapped souls behind bars can contribute
to the apathetic outside world.

PRODUCTION STATUS
Development/Research
DATE OF COMPLETION
December 2018
LENGTH
28 minutes

Together with more than 1000 fellow
detainees in a facility originally built to
house 98 people, a group of women go
through a creative restorative process to
face their demons and their inner wars.
The film visualises the experience from
the view of the apprehended, the victim
and the authority, covering polarising
truths and encapsulating the views into an
audio-visual journey that vividly describes
what it feels like to rise and crash through
trauma, guilt and a shattered life.

T H E

P H I L I P P I N E S

Touch the Colour
As the drug war in the Philippines intensify, a group of
incarcerated women transform an infernal prison into an
experiential purgatory as they wait their final verdict in
court.

052
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A could-be first VR and non-VR experience
of its kind in the Philippines, the
documentary moves as close as possible
in capturing the confined world of justice
and paints bursting images of resilience,
self preservation, time, darkness and light,
and the painful withdrawal from violence
as characters one by one decide how to
live within the circumstances they are
thrown at.
The views in the film will try to answer
what restorative justice means in restoring
something that has been lost, and raise
question to the diversity of the voices
holding us back from real social justice as
a nation.

Director

Baby Ruth Villarama
brvillarama@voyagefilm.com

Production Company
VOYAGE FILM PRODUCTIONS
info@voyagefilm.com
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INDONESIAN AGENCY
F O R C R E AT I V E E C O N O M Y
(BEKRAF)
Chairman of Indonesian Agency for Creative
Economy

Triawan Munaf
Vice Chairman of Indonesian Agency for
Creative Economy

Ricky Joseph Pesik
Deputy of Research, Education, and
Development

COMMITTEE

Abdur Rohim Boy Berawi

IN-DOCS
Program Director

Amelia Hapsari
Program Manager

Varadila
Program Officer

Vauriz Bestika
Albertus “Obe” Wida Wiratama
Office/Account Manager

Meuthia Susanti
Publicist

Deputy of Inter-departmental and 
Inter-regional Cooperation

Amin Shabana

Endah W. Sulistianti

Communication Officer

Director of Creative Economy Education

Poppy Savitri

Lala Sabila
Technical Coordinator

Bonaventura Sarif Andrian
Visual Designer

TRIBECA FILM INSTITUTE

Designata

Executive Director

Amy Hobby
Director of IF/Then Shorts

P R O D U C T I O N C O M PA N Y :
P I N T U K R E AT I F

Mridu Chandra
Distribution Consultant for IF/Then
Shorts

Dan Schoenbrun
Senior Director of Institutional
P artnerships

Program Executor

Marco Putra
Project Manager

Algarilus Pratama Jaya
Amirudin

Jill Mosebach
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BEKRAF is especially formed
governmental department
under the President of
Indonesia that is responsible
for the development of
Indonesian creative economy.
Bekraf has been a key motor
behind various strategic
initiatives that fuel Indonesian
creative economy from
various sectors, including
IF/Then, which aims to
improve the competitive
edge of Indonesian short
documentary films in
securing access to funding
and distribution as well
as to improve the quality
of Indonesian short
documentary films.

Since 2002, In-Docs has
conducted workshops in 13
cities in Indonesia, discovering
raw talents and producing
documentaries from unlikely
places with a quality that is
widely recognized among
the Indonesian film scene
and abroad. In-Docs also has
also conducted documentary
screenings in more than 30
cities in Indonesia. In 2015,
In-Docs focuses on the building
of documentary infrastructure
in Indonesia by creating
platforms and programs
that connect Indonesian
documentaries with
the international industry and
strategic partners that can
widen the reach
and the impact of the films.

Tribeca Film Institute
champions storytellers to be
catalysts for change in their
communities and around the
world. Each year, we identify a
diverse group of exceptional
filmmakers and media artists
then empower them with
funding and resources to fully
realize their stories and connect
with audiences. Further, our
education programs empower
students through hands-on
training and exposure to
socially relevant films, offering
young people the media skills
necessary to be creative and
productive global citizens. We
are a year-round nonprofit arts
organization founded by Robert
De Niro, Jane Rosenthal, and
Craig Hatkoff in the wake of
September 11, 2001.

www.bekraf.go.id

www.in-docs.org

www.tfiny.org
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Docs by the Sea is an international documentary forum
for creative documentary projects with the focus of
Southeast Asia. It is an excellent platform to network,
obtain industry insights, and get your projects funded
and distributed.
Thirty projects will be selected to pitch, including ten
short documentary projects who are competing for cash
prizes and distribution support from IF/Then program.
30+ key experts from the i nternational documentary
industry will be invited to provide feedback and
consider collaborations with selected projects.
Docs by the Sea 2018 will be held on August 2-9, in Bali.
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IF/Then is very thrilled to work together with Al Jazeera, an internationally respected platform for
news, documentaries and factual programming. Al Jazeera is committed to produce and broadcast
one project from IF/Then program in Southeast Asia.
Al Jazeera English since 2006 is part of a growing network comprising more than 10 channels
and divisions. Launched in 1996, Al Jazeera Arabic was the first independent news channel in the
Arab world dedicated to providing comprehensive news and live debate. The network challenges
established narratives and gives a global audience and alternative voice; one that puts the people
back at the center of the news agenda. After its birth, it quickly made one of the world’s most
influential news network. Al Jazeera brings stories that are challenging and bold. It gives a voice to
the voiceless in some of the most unreported places on the planet.

Sheffield Doc/Fest is a world leading and the UK’s premier documentary festival, celebrating the
art and business of documentary and all non-fiction storytelling. Operating in the heart of UK,
Sheffield Doc/Fest is a hub for all documentary and non-fiction storytelling across all platforms,
from feature length to shorts, and including interactive, augmented reality, and virtual reality
projects. The festival events and marketplace connects thousands of creatives with industry
players in a nurturing environment, resulting in discovery of new talents, new collaborations, and
new commissions for cinema, television, and online.
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IF/Then collaboration with the British Council Indonesia’s UK/ID program provides support to bring
one IF/Then filmmaker from Indonesia to Sheffield Doc/Fest.

Penang Bistro

Jl. KH. Wahid Hasyim No.73-75, Gondangdia,
Menteng, Kota Jakarta Pusat, Daerah Khusus
Ibukota Jakarta 10350
Phone: +62 21 3100 355
Jl

.G

er

ej

a

Th

er

es

ia

Rumah Sakit
Abdi Waluyo
063

IF THEN

Organized by:

In partnership with:

Supported by:

